






































Creative Expression/Performance:





Students in Drawing IV create original drawings in their own styles, developing themes ranging from pictorial accuracy to subjective interpretation. They use pencils, graphite, soft pastels, oil pastels, pen or brush and ink, markers, charcoal, and electronic and mixed media.





Materials and Tools: 





Crayons, Oil Pastels, Chalk, Charcoal, Soft Pastels, Markers, China Markers, Scratch Board, #2 Pencils, Ebony Pencil, White And Black Charcoal Pencil, Sketch And Wash Pencil, Graphite Pencil, Water Soluble Graphite Pencil, Conte Crayon, Colored Pencil, Oil Sticks, Mechanical Pencils Blending Tortillons, Kneaded, Magic, Black, Vinyl, Gum, Erasers, Pink Pearl, Mechanical Erasers Sulphite, Pastel, Bogus, Construction, Butcher And Newsprint Paper.  Black And White Illustration Board. 








Art Level IV








Drawing IV





Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Creative Expression/Performance:





Drawing III students create original drawings using various techniques and media. They emphasize space and form through range of value, placement, reflections, and shadows. They consider background an integral part of the work. By varying the scale of their drawings, they explore the intimacy of small works and the boldness of large pieces. Students add another dimension to their works by experimenting with combinations of likely and unlikely materials and techniques, such as wax resist,


printing, and collage.





Materials and Tools:   





Crayons, Oil Pastels, Chalk, Charcoal, Soft Pastels, Markers, China Markers, Scratch Board, #2 Pencils, Ebony Pencil, White And Black Charcoal Pencil, Sketch And Wash Pencil, Graphite Pencil, Water Soluble Graphite Pencil, Conte Crayon, Colored Pencil, Oil Sticks, Mechanical Pencils, Blending Tortillons, Kneaded, Magic, Black, Vinyl, Gum, Erasers, Pink Pearl, Mechanical Erasers Sulphite, Pastel, Bogus, Construction, Butcher And Newsprint Paper.  Black And White Illustration Board.








Art Level III








Drawing III





Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:


Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Chapter 5, Chapter 4, Chapter 9 and Chapter 16























Historical/Cultural Heritage:





Students select and investigate an historical period or another culture and identify the types of sculpture produced and the reasons for its production. These historical or cultural explorations provide additional sources of ideas for their own work.





Response/Evaluation:





Students critique their work orally and in written form, evaluating works at all stages. Engaging in thoughtful discussion, they interpret and evaluate their own sculpture and that of others. They demonstrate polite attentiveness and respect for the opinions of others when sharing ideas with the group and the teacher. Students create a slide portfolio and collaborate with teachers to install a sculpture exhibit.
































Art Level III

















Historical/Cultural Heritage:





Ceramics IV students select and investigate an historical period or another culture and identify the types of ceramics produced and the methods and materials used to produce them. They research what archaeologists have learned about ancient civilizations from clay shards. These explorations also serve as sources of ideas for students’ own work. Through selected reading or visiting ceramic artists’ studios, students investigate training and career opportunities for persons who become highly skilled in ceramics. They investigate how to set up their studio and how to market their work.





Response/Evaluation:





Students in Ceramics IV design and install solo senior exhibits or collaborate with a small group of seniors to produce a group exhibit. Installed in the school or community, these exhibits include works that demonstrate a high level of creativity and technical ability.





Art Level IV








Ceramics IV








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 


2005 Davis Publications, Inc.,Worcester, Massachusetts, USA


Chapter 9, Chapter 4, and Chapter 16





Creative Expression/Performance:





Students in Ceramics IV combine basic hand-built construction with wheel-thrown pieces that incorporate other materials into their work. Students explore surface design methods, such as stain, glaze, photo transfer, airbrush, and wax-resist. Students research clay bodies and, where possible, dig their own clay from local clay deposits. Students experiment with firing techniques including pit, sagger, and salt firings. Planning and documenting their processes are vital in creating complex work and in developing a unique body of work.





Materials and Tools:





Low And High Firing Clay, Kiln, Clay Tools, Glazes, Acrylics, Cones, Kiln Furniture, Extruder, Slab Roller, Molds, Plaster, Wire, Wire Cutters, Ply Wood, Wooden Blocks, Balsa Foam, Creastone, Plaster Gauze, Gesso, Foam Board, Carving Tools, Pewter Pellets, Mini Blow Torch, Sandpaper, Metal Files, Burnishing Tools, Dremel Tools, Drill, Saw, Screw Drivers, Looms, Yarns, Thread, Scissors, Needles, Glass Kiln, Glass Kiln Furniture And Tools.














Perception:





Ceramics IV students develop themes from their environments,


other cultures, and diverse historical periods.  Students record


their ideas, research, glaze formulas, and documentation of their


pieces in a sketchbook or ceramics journal. Students investigate, interpret, and redefine an idea by attempting multiple solutions to art problems. Attempting to express such ideas in multiple ways guides students in thematic development.





Project Resources: 





Students will further explore deeper concentrations of Value and Realistic Form in an Foreshortening Technique Students will start to explore the breadth and concentration areas of AP 3-D Design. Students will prepare their portfolios for scholarships and College admissions.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Sculpture in the round


Relief Sculpture


Soft Sculpture


Conceptual art


Environmental art


Installation art


Assemblage


Kinetic Sculpture


Construction


Modeling


Papier Machie


Coil


Casting


Wax-Resist


Welding


Hand-building


Enamel








Historical/Cultural Heritage:





Students select and investigate an historical period or another culture and identify the types of ceramics produced and the purposes for which they were produced. These historical or cultural explorations provide additional sources of ideas for their own


work. A study trip to a ceramic artist’s studio or a visiting artist provides additional information about career possibilities and the establishment and maintenance of a ceramic studio.





Response/Evaluation:





Students document their pieces by making notes throughout the process and by making drawings of the finished pieces.





Art Level III








Ceramics III








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Chapter 9, Chapter 4, and Chapter 16





Creative Expression/Performance:





Students in Ceramics III incorporate wheel-thrown methods into their repertoire of


techniques. They combine construction methods, create wheel-thrown pieces, and


experiment with the addition of other materials, such as vines or rope, into their


pieces. They design and produce functional and non-functional pieces and create tiles as vehicles for their art ideas or as elements of design in architectural settings.


Students explore surface design methods, such as incising, carving, staining, and


glazing. They develop their own glazes by mixing glaze formulas and firing test tiles.


Students identify ways to conserve materials through recycling clay and glazes.





Materials and Tools:





Low And High Firing Clay, Kiln, Clay Tools, Glazes, Acrylics, Cones, Kiln Furniture, Extruder, Slab Roller, Molds, Plaster, Wire, Wire Cutters, Ply Wood, Wooden Blocks, Balsa Foam, Creastone, Plaster Gauze, Gesso, Foam Board, Carving Tools, Pewter Pellets, Mini Blow Torch, Sandpaper, Metal Files, Burnishing Tools, Dremel Tools, Drill, Saw, Screw Drivers, Looms, Yarns, Thread, Scissors, Needles, Glass Kiln, Glass Kiln Furniture And Tools.














Perception:





Ceramics III students make visual notations from the natural environment and record interesting visual relationships in mechanical structures as sources for their ceramic pieces. They establish connections among things similar and dissimilar and learn to synthesize by taking things apart and reassembling them in new ways. Students record ideas, fragments of ideas, symbols, metaphors, and written notations in a sketchbook or ceramics journal for use in the studio in planning ceramics pieces. Students use vocabulary specific to ceramics and its equipment, materials, and processes.





Project Resources: 





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Sculpture in the round


Relief Sculpture


Soft Sculpture


Conceptual art


Environmental art


Installation art


Assemblage


Kinetic Sculpture


Construction


Modeling


Papier Machie


Coil


Casting


Wax-Resist


Welding


Hand-building


Enamel








Historical/Cultural Heritage:


Students in Ceramics II select an historical period to investigate independently by viewing reproductions, prints, videos, periodicals, books, or original works in museums, galleries, or on the Internet. They compare ceramics from other cultures, gaining insight into the many ways people from other cultures create and use ceramics. Through selected readings, students investigate training and career


opportunities available to persons who become highly skilled in ceramics as a fine art form or in creating functional pieces for everyday use. Students’ interests in ceramics provide lifelong opportunities for self-expression and artistic growth.


Response/Evaluation:


Ceramics II students critique their own work in discussion and in writing. They analyze their own pieces in planning, in progress, and at completion. They critique their work in small groups or with the teacher. Learners demonstrate attentiveness and respect for others’ opinions in discussions. Students document their pieces by making notes throughout the process and by drawing the actual finished piece. Students create a portfolio of their ceramics by making slides of works as they are completed. The slide portfolio serves as a record of growth, entry for competitions, and an application for college entrance. Teachers and students collaborate to select pieces to be part of a ceramics exhibit in the art


room or in other exhibit areas.








Art Level II








Ceramics II








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Creative Expression/Performance:





Through observation of teacher demonstration and guided practice, Ceramics II


students gain skills needed to construct original ceramic pieces. They identify clay


as a product of the earth that undergoes various stages—dry, plastic, leatherhard,


greenware, bisque, glazed ware—to become a finished piece. Students use basic


methods of construction, such as pinch, coil, and slab, to explore forms. Students


attend to surface design by using various glazing or staining processes. Students


read and discuss basic information about kilns and firing. Students analyze and compare design trends in ceramics by viewing selected contemporary ceramics periodicals. They discriminate between mass-produced ceramics products and unique items created by a skilled ceramist.





Materials and Tools:





Low And High Firing Clay, Kiln, Clay Tools, Glazes, Acrylics, Cones, Kiln Furniture, Extruder, Slab Roller, Molds, Plaster, Wire, Wire Cutters, Ply Wood, Wooden Blocks, Balsa Foam, Creastone, Plaster Gauze, Gesso, Foam Board, Carving Tools, Pewter Pellets, Mini Blow Torch, Sandpaper, Metal Files, Burnishing Tools, Dremel Tools, Drill, Saw, Screw Drivers, Looms, Yarns, Thread, Scissors, Needles, Glass Kiln, Glass Kiln Furniture And Tools.














Perception:





Ceramics II students make notes from the natural environment and record interesting visual relationships in mechanical structures as sources for their ceramic designs. Students search for parallels between visual structures in their natural and human-made environments and incorporate their findings in creative ceramic works. By maintaining a sketchbook or ceramics journal, students create a valuable repository for visual fragments, precise observations, characteristics of ceramic materials, and designs for ceramic pieces. Students develop vocabulary specific to the discipline of ceramics, including appropriate terminology for


equipment, materials, and processes.





Project Resources: 





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Sculpture in the round


Relief Sculpture


Soft Sculpture


Conceptual art


Environmental art


Installation art


Assemblage


Kinetic Sculpture


Construction


Modeling


Papier Machie


Coil


Casting


Wax-Resist


Welding


Hand-building


Enamel








TEKS: Level III


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








Ceramics II, III, IV     











TEKS: Level IV


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and 


thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








TEKS: Level II


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  interpret visual parallels between the structures of natural and human-made environments; and


(B)  compare suitability of art materials and processes to express specific ideas relating to visual themes, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  formulate multiple solutions to expand personal themes that demonstrate intent;


(B)  apply design skills in creating practical applications, clarifying presentations, and defining choices made by consumers; and


(C)  select from a variety of art media and tools to communicate specific ideas in drawing, painting, printmaking, sculpture, ceramics, fiber art, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected historical period or style of art;


(B)  analyze specific characteristics of artworks in various cultures; and


(C)  select and research career and avocational choices in art.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select and critique artworks in progress, making decisions about future directions in personal work; and


(B)  select and critique original artworks, portfolios, and exhibitions by peers or others.














Art Level II, Level III, Level IV














TEKS: Level IV


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and 


thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:


Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 


2005 Davis Publications, Inc.,Worcester, Massachusetts, USA


Chapter 5 and Chapter 9 Chapter 16








Historical/Cultural Heritage:


Students in Painting II investigate selected historical periods and styles by viewing paintings from accomplished historic and contemporary painters. They select a historical period or style to research independently and view reproductions, prints, videos, periodical, books, or original works in museums, galleries, or on the Internet. Students select and compare paintings from many cultures, gaining insight into the ways that people from different cultures express similar ideas. Through selected readings, learners become aware of career opportunities available for persons who become highly skilled painters. Students’ interest in painting provides lifelong opportunities for self-expression and artistic growth. 





Response/Evaluation:


Students critique their own paintings and paintings from selected periods. They analyze their paintings in the planning stage, in progress, and upon completion. Students interpret their own paintings and those of others in thoughtful discussion and speculation about intent, process, and result. Students collect work for a personal portfolio as a record of growth and basis for planning future pieces. Teachers and students collaborate to select paintings to be part of a painting exhibit.








Perception:





Building on the foundation of Art I, Painting II students use a sketchbook for visual notation and planning original paintings. They search for parallels between the visual structures in their natural and human-made environments and incorporate their findings in their own visual themes. They use precise vocabulary to evaluate and compare suitability of painting materials for expressing personal themes and visual investigations.





Project Resources:





Rules and Safety, 	


Studio guidelines procedure 


Painting exercise	


Color Theory	 


Color Mixing		


Brush Technique





Educator Researched Information


District, Regional, State or  National Professional Development Sources











Suggested Vocabulary:





Glaze


Wet on Wet


Wet on Dry


Wash


Gum Arabic


Value Scale


Realism


Abstract


Surrealism





TEKS: Level II


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  interpret visual parallels between the structures of natural and human-made environments; and


(B)  compare suitability of art materials and processes to express specific ideas relating to visual themes, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  formulate multiple solutions to expand personal themes that demonstrate intent;


(B)  apply design skills in creating practical applications, clarifying presentations, and defining choices made by consumers; and


(C)  select from a variety of art media and tools to communicate specific ideas in drawing, painting, printmaking, sculpture, ceramics, fiber art, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected historical period or style of art;


(B)  analyze specific characteristics of artworks in various cultures; and


(C)  select and research career and avocational choices in art.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select and critique artworks in progress, making decisions about future directions in personal work; and


(B)  select and critique original artworks, portfolios, and exhibitions by peers or others.











Painting II, III, IV     





Art Level II, Level III, Level IV





Optional Resources:


Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 


2005 Davis Publications, Inc.,Worcester, Massachusetts, USA


Chapter 5,Chapter 4, Chapter 9 and Chapter 16





TEKS: Level III


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








Art Level II








Historical/Cultural Heritage:





Drawing IV students analyze and interpret themes in


art history as rich sources of inspiration for their works. They identify recurring themes in different periods and cultures. Through reading current literature such as art periodicals, they analyze the effects of contemporary culture on artists of today.





Response/Evaluation:





Working with a partner or in small groups, students engage in analytical discussion and speculation on intent, process, and result. Drawing IV students design and install senior exhibits as solo exhibits or as group exhibits with other seniors. The exhibits


may be located in the school or community and include examples of student work that demonstrate high degrees of creativity and technical sophistication.








Perception:





Drawing IV students develop themes and individual


styles in personal artworks. Sources of visual ideas


for their work come from students’ investigations of


their environments.





Project Resources:





Students will further explore deeper concentrations of Value and Realistic Form in a Foreshortening Technique Students will start to explore the breadth and concentration areas of AP Art Drawing. Students will prepare their portfolios for scholarships and College admissions.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Painting II     





Suggested Vocabulary:





Drawing


Monochromatic


Gesture


Foreground


Middleground


Background


Stipple


Pointillism


Value


Illusion


Simulated Texture








Historical/Cultural Heritage:





Students in Drawing III independently review the sources of art works of a selected period, style, or movement and identify cultural, historical, and political influences.





Response/Evaluation:





Students photograph key pieces of their work to become part of a slide portfolio for competition, entrance into post-secondary education, or scholarship applications.








Perception:





Drawing III students identify sources for their work by examining their physical, emotional, social, and political environments. Learners establish connections between things similar and dissimilar and synthesize by taking objects apart and reassembling them in new ways. Students identify local, state, national, and global issues as sources for their works and interpret their ideas in their personal styles. Students record these ideas, fragments, symbols, metaphors, and written notations in a sketchbook or art journal for use in the studio in planning future works. Investigating, interpreting, and reinventing a subject by attempting multiple solutions lead students into thematic development. Students use vocabulary specific to the discipline of drawing, including appropriate terminology for equipment, materials, and processes.





Project Resources: 





Students will explore deeper concentrations of Value and Realistic Form in an Foreshortening Technique


Students will start to explore the breadth and concentration areas of Pre-AP Art Drawing.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Art Level III








Creative Expression/Performance:





Students in Painting IV create original drawings in their own styles, developing themes ranging from objective to non-objective images. Some students choose to apply painting ideas and skills to a mural, either individually or collaboratively designed and executed.





Materials and Tools:





Canvas Boards, Stretched Canvas, Watercolor Paper, Bogus Paper, Newsprint, Construction Paper Tempera Paint, Acrylic Paint, Watercolor Paint Linseed Oil, Turpentine, Damar Varnish, Texture Mediums, Gesso, Paint Cleansers, Aprons Round, Flat, Fan Brushes.  Sable Brushes, Bristle Brushes, Palettes, Easels








Historical/Cultural Heritage:





Students independently investigate a period, style, or movement in art, identifying cultural, historical, and political influences.





Response/Evaluation:





Students photograph key pieces of their work to become part of a slide portfolio for documentation, competition, entrance into post-secondary education, or scholarship applications.








Optional Resources:


Create a Portfolio


Power-point


Visual Posters


Computers and Electronic Document Readers 


2005 Davis Publications, Inc.,Worcester, Massachusetts, USA


Chapter 5 and Chapter 9 Chapter 16





Painting III





Assessment:


Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Art Level IV








Suggested Vocabulary:





Mural


Brush strokes


Canvas


Gesso


Primer


Complementary


Contrast


Warm/Cool Colors


Hue


Mood colors


Broken Color


Primary


Secondary








Perception:





Painting III students identify sources for their works by examining their physical, emotional, social, and political environments. They establish connections among things similar and dissimilar and learn to synthesize. Students identify local, state, national, and global issues as sources for their works and interpret ideas in their personal styles. Students record their ideas, fragments, symbols, metaphors, and written notations in a sketchbook or painting journal for use in the studio in planning


future works. Students use vocabulary specific to the discipline, equipment, materials, and processes of painting.





Project Resources: 





Acrylic Techniques	


Oil Techniques	  


Watercolor Techniques  





Students will build their portfolio with individual series and will explore a variety of Wet Medias, Styles Art and Art History.


Students will start to explore the breadth an Educator Researched Information


District, Regional, State, or  National Professional Development Sources


National Professional Development Sources











Painting IV





Suggested Vocabulary:





Drawing


Monochromatic


Gesture


Foreground


Middleground


Background


Stipple


Pointillism


Value


Illusion


Simulated Texture








Creative Expression/Performance





Students create original paintings with various techniques and media. They investigate color schemes, including monochromatic, analogous, complementary, and original color schemes. They use inks, watercolors, acrylics, oils, and mixed media. Painting II students experiment with different types of paper and other grounds, such as canvas, masonite, and cardboard. They create paintings from sketchbook ideas, still-life, models, perspectives, landscapes, portraits, self-portraits, and abstractions. Students develop their own interests and artistic themes by making multiple paintings with similar intent and subject, but with changes in technique, format, media, or style. Painting II students analyze and compare trends in contemporary painting from contemporary art periodicals. They apply design, drawing, and painting in their own lives.





Materials and Tools:





Canvas Boards, Stretched Canvas, Watercolor Paper, Bogus Paper, Newsprint, Construction Paper Tempera Paint, Acrylic Paint, Watercolor Paint Linseed Oil, Turpentine, Damar Varnish, Texture Mediums, Gesso, Paint Cleansers, Aprons, Round, Flat, Fan Brushes.  Sable Brushes, Bristle Brushes, Palettes, Easels.











Creative Expression/Performance:





Painting III students create original paintings using various techniques and media. They experiment with color, exploring its emotional content. Treatment of subjects emphasizes space and form through range of value, placement, reflection, and shadow. Painting III students consider background an integral part of the work. By varying the scale of their drawings, they explore the intimacy of small works and the demands of large pieces. Materials include watercolor, tempera ink, acrylic, oil, and electronic and mixed media. Students add another dimension to their works by experimenting with combinations of likely and unlikely materials and techniques, such as wax resist, printing, or collage.





Materials and Tools:





Canvas Boards, Stretched Canvas, Watercolor Paper, Bogus Paper, Newsprint, Construction Paper Tempera Paint, Acrylic Paint, Watercolor Paint Linseed Oil, Turpentine, Damar Varnish, Texture Mediums, Gesso, Paint Cleansers, Aprons Round, Flat, Fan Brushes.  Sable Brushes, Bristle Brushes, Palettes, Easels








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Historical/Cultural Heritage:





Painting IV students analyze and interpret themes in art history as endless sources of inspiration for their works. They identify recurring themes in different periods and cultures. Through reading current literature, such as art periodicals, they analyze effects of contemporary culture on artists of today. Talking with guest artists and visiting painters’ studios help students identify training and career opportunities for persons who become highly skilled painters. Students investigate what is needed to set up their own studio and market their work.





Response/Evaluation:





Working with a partner or in small groups, students engage in analytical discussion and speculation about intent, process, and result. Painting IV students design and install senior exhibits as solo exhibits or as group exhibits with other seniors. Located in the school or community, exhibits include examples of student work that demonstrate a high degree of creativity and expertise.








Perception:





Painting IV students develop themes and individual styles in personal artworks. Sources of ideas for their work come from students’ investigations of their environments, not only for visual ideas, but also for structural understanding of form.


Investigating, interpreting, and reinventing a subject through multiple portrayals guide students in thematic development.





Project Resources: 





Students will further explore deeper concentrations of Value and Realistic Form in Foreshortening Technique Students will start to explore the breadth and concentration areas of AP 2-D Design. Students will prepare their portfolios for scholarships and College admissions.





Educator Researched Information


District, Regional, State, or National Professional Development Sources











Suggested Vocabulary:





Mural


Brush strokes


Canvas


Gesso


Primer


Complementary


Contrast


Warm/Cool Colors


Hue


Mood colors


Broken Color


Neutrals


Primary


Secondary











Creative Expression/Performance:





Drawing II students create original works using pencils, charcoal, soft pastels, oil pastels, pen or brush and ink, markers, and electronic and mixed media. Learners experiment with various types of papers and grounds. Students plan and execute complex works, such as perspectives, landscapes, portraits, self-portraits, and abstractions from sketchbooks, still-life, and models. Students develop their own artistic interests and themes by making several drawings with similar intent and subjects but with changes in technique, format, and/or media. Students apply drawing skills in their own lives, such as using drawing to illustrate their writing.





Materials and Tools:





Crayons, Oil Pastels, Chalk, Charcoal, Soft Pastels, Markers, China Markers, Scratch Board, #2 Pencils, Ebony Pencil, White And Black Charcoal Pencil, Sketch And Wash Pencil, Graphite Pencil, Water Soluble Graphite Pencil, Conte Crayon, Colored Pencil, Oil Sticks, Mechanical Pencils, Blending Tortillons, Kneaded, Magic, Black, Vinyl, Gum, Erasers, Pink Pearl, Mechanical Erasers Sulphite, Pastel, Bogus, Construction, Butcher And Newsprint Paper. Black And White Illustration Board.








Art Level II








Drawing II








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:


Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Historical/Cultural Heritage:





Students in Drawing II investigate selected historical periods and styles by viewing drawings from the accomplished artists. They select a historical period or style to research independently. They select and compare drawings from many cultures to gain insight into ways that similar ideas can be expressed differently.





Response/Evaluation:





Drawing II students critique, evaluate, and interpret their own drawings and the drawings of others. Students collect work for a personal portfolio as a record of growth and as the basis of future planning.








Perception:





Building on skills learned in Art I, Drawing II students search for parallels between visual structures in their natural and human-made environments. They then incorporate their findings in visual themes. Students use concise vocabulary to evaluate and compare the suitability of drawing materials for expressing visual themes in their own work.








Project Resources:





 Rules and Safety, Studio guidelines procedure 


Students will build their portfolio with individual series and will explore a variety of Dry Medias, Styles of Art and Art History.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Drawing


Monochromatic


Gesture


Foreground


Middleground


Background


Stipple


Pointillism


Value


Illusion


Simulated Texture








TEKS: Level III


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








Drawing II, III, IV     





TEKS: Level IV


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and 


thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








TEKS: Level II


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  interpret visual parallels between the structures of natural and human-made environments; and


(B)  compare suitability of art materials and processes to express specific ideas relating to visual themes, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  formulate multiple solutions to expand personal themes that demonstrate intent;


(B)  apply design skills in creating practical applications, clarifying presentations, and defining choices made by consumers; and


(C)  select from a variety of art media and tools to communicate specific ideas in drawing, painting, printmaking, sculpture, ceramics, fiber art, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected historical period or style of art;


(B)  analyze specific characteristics of artworks in various cultures; and


(C)  select and research career and avocational choices in art.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select and critique artworks in progress, making decisions about future directions in personal work; and


(B)  select and critique original artworks, portfolios, and exhibitions by peers or others.











Art Level II, Level III, Level IV





TEKS: Level III


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








Sculpture II, III, IV     





TEKS: Level IV


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  analyze visual characteristics of natural and human-made subjects in a variety of ways, illustrating flexibility in solving problems, creating multiple solutions, and 


thinking imaginatively; and


(B)  analyze visual qualities to express the meaning of images and symbols, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  solve visual problems by planning and attempting a variety of solutions;


(B)  solve visual problems and develop multiple solutions for designing ideas, clarifying presentations, and evaluating consumer choices, using design skills; and


(C)  select from a variety of art media and tools to express intent in drawing, painting, printmaking, sculpture, ceramics, fiberart, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected period, style, or movement in art;


(B)  trace influences of various cultures on contemporary artworks; and


(C)  analyze a selected career opportunity in art, identifying the training, skills, and plan of action necessary for realizing such a goal.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select artworks for a personal portfolio based on evaluation of developmental progress, competency in problem-solving, and a variety of visual ideas; and


(B)  analyze original artworks, portfolios, and exhibitions to form conclusions about formal qualities, historical and cultural contexts, intents, and meanings and to show innovation and provide examples of in-depth exploration of one or more themes.








TEKS: Level II


(1)  Perception. The student develops and organizes ideas from the environment. The student is expected to:


(A)  interpret visual parallels between the structures of natural and human-made environments; and


(B)  compare suitability of art materials and processes to express specific ideas relating to visual themes, using precise art vocabulary.


(2)  Creative expression/performance. The student expresses ideas through original artworks, using a variety of media with appropriate skill. The student is expected to:


(A)  formulate multiple solutions to expand personal themes that demonstrate intent;


(B)  apply design skills in creating practical applications, clarifying presentations, and defining choices made by consumers; and


(C)  select from a variety of art media and tools to communicate specific ideas in drawing, painting, printmaking, sculpture, ceramics, fiber art, jewelry, photography/filmmaking, and electronic media-generated art.


(3)  Historical/cultural heritage. The student demonstrates an understanding of art history and culture as records of human achievement. The student is expected to:


(A)  study a selected historical period or style of art;


(B)  analyze specific characteristics of artworks in various cultures; and


(C)  select and research career and avocational choices in art.


(4)  Response/evaluation. The student makes informed judgments about personal artworks and the artworks of others. The student is expected to:


(A)  select and critique artworks in progress, making decisions about future directions in personal work; and


(B)  select and critique original artworks, portfolios, and exhibitions by peers or others.











Art Level II, Level III, Level IV





Historical/Cultural Heritage:





Students in Sculpture II select an historical period to investigate independently by viewing reproductions, prints, videos, periodicals, books, or original works in museums, in galleries, or on the Internet. They compare sculpture from other cultures, gaining insight into the many ways that people from other cultures have used sculpture. Through selected readings, students investigate training and career opportunities available to persons who become highly skilled in sculpture as an artform. Students’ interest in sculpture provides lifelong opportunities for self-expression and artistic growth.





Response/Evaluation:





Sculpture II students critique their own work in discussion and in writing. They analyze their own pieces in the planning stage, in progress, and upon completion. They critique their work in small groups and with the teacher. Learners demonstrate attentiveness and respect for others’ opinions in discussions. Students create a portfolio of their sculpture by making slides of works as they are completed. The slide portfolio serves as a record of growth, an entry for competitions, and an application for college entrance.








Art Level II








Sculpture II








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Creative Expression/Performance:


Through observation of teacher demonstration and guided practice, students gain the skills needed to construct original realistic or nonobjective sculptures, using additive or subtractive methods in paper, cardboard, wire, found object, clay, plaster, wood, or metal. They select materials and explore appropriate methods of joining, such as gluing, nailing, binding, riveting, and soldering. Students carefully consider the amount and type of surface textures and make appropriate selections for additional surface treatments from materials, such as paints, stains, glazes, or patinas. Students analyze and compare trends in sculpture by viewing selected contemporary art and sculpture periodicals. Design skills are used in making decisions about their own sculptures and in helping plan installations of sculpture exhibits in the classroom and other display areas.





Materials and Tools:


Low And High Firing Clay, Kiln, Clay Tools, Glazes, Acrylics, Cones, Kiln Furniture, Extruder, Slab Roller, Molds, Plaster, Wire, Wire Cutters, Ply Wood, Wooden Blocks, Balsa Foam, Creastone, Plaster Gauze, Gesso, Foam Board, Carving Tools, Pewter Pellets, Mini Blow Torch, Sandpaper, Metal Files, Burnishing Tools, Dremel Tools, Drill, Saw, Screw Drivers, Looms, Yarns, Thread, Scissors, Needles, Glass Kiln, Glass Kiln Furniture And Tools.

















Perception:





Sculpture II students make visual notations from the natural environment and record interesting visual relationships in mechanical structures as sources for their designs. By maintaining a sketchbook, students create a valuable repository for visual fragments, precise observations, the history of sculpture, characteristics of sculptural materials, and designs for future work. Students develop vocabulary specific to the discipline of sculpture, including appropriate terminology for equipment, materials, and processes.





Project Resources: 





Rules and Safety, Studio guidelines procedure, Students will build their portfolio with individual series and will explore a variety of Dry Medias, Styles of Art and Art History.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Sculpture in the round


Relief Sculpture


Soft Sculpture


Conceptual art


Environmental art


Installation art


Assemblage


Kinetic Sculpture


Construction


Modeling


Papier Machie


Coil


Casting


Wax-Resist


Welding


Hand-building


Enamel








Sculpture III








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Creative Expression/Performance:





Through observation of teacher demonstration and guided practice, sculpture


Students construct pieces using additive and subtractive methods in cardboard, wire, found objects, clay, plaster, wood, and metals. They select materials and explore appropriate methods of joining such as gluing, nailing, binding, riveting, and soldering. They carefully select the surface texture. Students select additional surface treatments from materials such as paints, stains, glazes, or patinas.





Materials and Tools:





Low And High Firing Clay, Kiln, Clay Tools, Glazes, Acrylics, Cones, Kiln Furniture, Extruder, Slab Roller, Molds, Plaster, Wire, Wire Cutters, Ply Wood, Wooden Blocks, Balsa Foam, Creastone, Plaster Gauze, Gesso, Foam Board, Carving Tools, Pewter Pellets, Mini Blow Torch, Sandpaper, Metal Files, Burnishing Tools, Dremel Tools, Drill, Saw, Screw Drivers, Looms, Yarns, Thread, Scissors, Needles, Glass Kiln, Glass Kiln Furniture And Tools.








Perception:





Sculpture III students make notations from the natural environment and record interesting relationships they find in mechanical structures. They establish connections among things similar and dissimilar and synthesize by taking things apart and reassembling them in new ways. Students record ideas, symbols, metaphors, and written notations in a sketchbook or sculpture journal for use in planning sculpture pieces. Students use vocabulary specific to sculpture and its equipment, materials, and processes.





Project Resources: 





Rules and Safety, Studio guidelines procedure, Students will build their portfolio with individual series and will explore a variety of Dry Medias, Styles of Art and Art History.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Sculpture in the round


Relief Sculpture


Soft Sculpture


Conceptual art


Environmental art


Installation art


Assemblage


Kinetic Sculpture


Construction


Modeling


Papier Machie


Coil


Casting


Wax-Resist


Welding


Hand-building


Enamel








Historical/Cultural Heritage:





Sculpture IV students select and investigate an historical period or another culture and identify the types of sculpture produced and the methods and materials used to produce them. Historical or cultural explorations, using a wide variety of resources, also serve as sources of ideas for students’ own work and career investigations.





Response/Evaluation:





Sculpture IV students design and install senior solo or group exhibits. The exhibits may be held in the school or community and include examples of work that demonstrate well-developed creativity and technical skill.








Art Level IV








Sculpture IV








Assessment:





Students Projects


Media Exams


Student Rubric


Self-Assessment Critique


Portfolio Review





Optional Resources:





Create a Portfolio


Power-point


Visual Posters


Internet 


Computers and Electronic Document Readers 
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Creative Expression/Performance:





Sculpture IV students construct original artworks, experimenting with unusual combinations of objects. Metal with wood, bone, shells, or leather to add another element to their sculptures. These students use a variety of surface textures and treatments. Available scrap and natural materials provide an economical source of media and a wealth of ideas for personal themes.





Materials and Tools:





Low and High Firing Clay, Kiln, Clay tools, Glazes, Acrylics, cones, kiln furniture, Extruder, Slab roller, Molds, Plaster, Wire, Wire cutters, Ply Wood, Wooden blocks, Balsa foam, Creastone, Plaster Gauze, Gesso, Foam board, Carving tools, Pewter pellets, Mini blow torch, Sandpaper, Metal Files, Burnishing tools, Dremel Tools, Drill, Saw, Screw Drivers, Looms, Yarns, Thread, Scissors, Needles, Glass Kiln, Glass Kiln Furniture and tools.














Perception:





For personal artwork, Sculpture IV students develop themes from their environments and from various other cultures and historical periods. In addition, learners identify personal, social, and political ideas as sources for inspiration and interpretation. Attempting to express ideas in multiple ways guides students in thematic development.





Project Resources: 





Students will further explore deeper concentrations of Value and Realistic Form in an Foreshortening Technique Students will start to explore the breadth and concentration areas of AP 3-D Design. Students will prepare their portfolios for scholarships and College admissions.





Educator Researched Information


District, Regional, State, or  National Professional Development Sources











Suggested Vocabulary:





Sculpture in the round


Relief Sculpture


Soft Sculpture


Conceptual art


Environmental art


Installation art


Assemblage


Kinetic Sculpture


Construction


Modeling


Papier Machie


Coil


Casting


Wax-Resist


Welding


Hand-building


Enamel











