Description for File of Student Work 

(Portfolio)

The File of Student Work is designed to give students and their teachers an opportunity to see student progress, a place to preserve the recursive process of writing, and provide an opportunity to showcase excellent work.

1) Drafts in progress

2) “Final” Copies

3) Ideas for writing

4) Outside writing and drawings

5) Student Profile Sheet

6) Dialectic Journals for reading selections

Divide the page in half (top to bottom) and on the left copy the word or phrase and page number – on the right note when your reading changes because:

· You see something you didn’t see before.

· You recognize a pattern, the images start to overlap, gestures or phrases recur, some details seem associated with each other

· The story suddenly seems to you to be about something different from what you thought

· You discover that you were misreading

· The writer introduces a new context or new perspective

· You are surprised or puzzled

· Something just doesn’t fit

· Things don’t make sense  - pose explicitly the question or problem that occurs to you

· Details that seem important and that make you look again

· Way in which the story makes you speculate about life

· Your first impression of the ending – what “ended”?

1. Double entry Journal –- record notes about the story on one side and record personal reactions they may have experienced on the other side, creating two columns “in dialogue” with one another.

2. Problem-Solution Journal –- In two columns, identify the problems and dilemmas in the text on the left side and complement them with solutions on the right column.

3. Personal Response – Write personal responses to what is read each day, including questions about things that are confusing, insights, reactions or thoughts.

4. Student-Teacher Responses—-student writes questions for the teacher about the readings and teachers respond by commenting, answering questions, or directing the student back to the text where they may find their own answers to their questions, allowing the student and teacher to “connect.”

5. Daily log –- Think back over the past twenty-four hours and trace moods, concerns, thoughts.  Occasionally, you should keep track of time spent in each phase of the writing exercise.  Where and when did you do your best thinking, reading, and idea gathering? What did you learn that works best for you? What should you avoid next time? Where do you suspect you wasted or lost time? Try thinking about your topic first thing in the morning, before you are fully awake.  Try thinking about an idea for only ten minutes. Try various kinds of brain-storming strategies.

6. Period Log –- Begin by writing “It has been a time in which,” and describe inner and outer events that come to mind about the most recent period in your in your life.  Or, reflect on another period and recreate the inner and outer events of a particular period.

7. Stepping-stones –- List a dozen points that have occurred throughout your life. Select meaningful emotional, physical, occupational, and relationship milestones.  Then, with a sense of this continuity in mind, elaborate on each stepping-stone as though it marked a particular period of life.

8. Dialogue with the body –- List some remembrances of bodily experiences throughout life such as in athletics, illness, sensations during cold weather, rain, walking through mud puddles, running in the sand at the beach, sitting in the sunshine, climbing, exercising, eating.  Then let your body speak back.  Your physical experience throughout life deserves response.

9. Inner-wisdom dialogue –-Pick a person you consider wise; e.g., a professor, parent, author. Imagine that person’s presence and speak to him/her about your concerns and record the discussion.

10. Dialogue with works –- Select an activity you care about and write down your thoughts and feelings about your relation to it. Let the work respond.  Finally, record your reactions. This is particularly useful when you let your essay speak to you.

11. Idea fund –Keep a fund of images that intrigue you, ideas that strike you at off moments.  Consider the relationship between one thing and another; record the causes for something you had not thought of before. Collect material for analogies: “This is like that.”

12. Clipping bank –-Type or cut out newspaper paragraphs, poems, cartoons, difficult or puzzling passages.  By recording the exact words of an author, you can often see patterns of style or particularities of tone that had not occurred to you on first reading.

13. Summarizing –Precise summaries force you to find the essence of an argument, to identify and select from among the subordinate parts of the argument, to reduce the piece to manageable proportions without quoting or losing the tone.

14. Art Summaries –Create a visual representation for each chapter.  Think about the information in the chapter and draw the event that moves the action along.  Another way to think about the art summary is to ask yourself what picture comes to mind at the completion of the chapter – what is the guiding image in your mind? When the journal is complete, each picture should also have a caption summarizing the chapter.

15. Double entries – After recording any observations, pause occasionally to observe your choice and its representation. Imagine similarities between then and now, between form and content, between one entry and another. Reclaim your imagination.  Analyze your diction, syntax, tone, and the relationship to concept or observation.

16. Imagery –Use your journal to record textual images.  Use these to identify motif, analogies and extended metaphor, symbols, tropes and other figures of speech.

17. Author Letters – As you read text, compose a letter to the author asking questions and commenting on the events/ideas/setting/dénouement/conclusion/tone/style.  

18. Sharing – after students write in their journals, have volunteers share passages, have each student read one sentence to a partner or to the whole class (giving credibility to an non-graded assignment).

Benefits:  Journals contribute to overall understanding of concepts, and offer excellent ideas for essay writing.  Journals may be used to prepare for and use during class discussion. Portions of text may be used to spark class debate.  Journals are also valuable to use for predicting, creating Level One Questions (answer comes directly from the text, e.g., “Why did Goldilocks enter the woods?”), Level Two Questions (answer comes from interpretation of the text – connotation, e.g., “What did Goldilocks learn from entering the house of the 3 Bears?”), and Level Three Questions (questions related to the theme but applied to world view, e.g., “Is it ever appropriate to break the law?”)

Grading:  Journals should be counted but not graded to encourage risk-taking (add points for completed journals to test grades). Some teachers make a grade contingent on completion of all entries, and some give points for completing each entry with bonus points for special insight and other teachers make journal writing as much as ½ of the total grade.  

Procedures:  It is important to read journal entries to make sure students are off to a good start.  The object of journal writing can change as frequently as the teacher wishes.  (Start with an art journal, switch to figurative language, and then switch again to author letters.)

Use the journal to reflect on the course:

· Do your own personal reading interest seem to be changing? If so, explain how that is happening.

· At what moment during the reading did you feel your own attitudes most challenged? How did you react at that moment? What do you make of your reaction?

· As a result of your reading have you changed any of your beliefs, attitudes, or values? How and why did that happen?

· What have you learned about reading literature during this course? Describe what you have learned.

· Think about the way your Reader’s Journal influenced your development as a reader and writer during this unit. Describe what you learned by keeping a journal.

· What kinds of writing about literature have you most enjoyed in this course? Least enjoyed? Describe specific writings and say why you feel as you do about them.

· As a reader and writer, what can you do now that you couldn’t do before this course began?

· What one writing assignment was most valuable to you during this course? Describe the assignment and what you wrote. Explain why it was valuable.

Use journals also for:

A. prewriting for essays

B. answering prepared questions

C. writing questions about puzzling passages

D. predicting what comes next

E. writing alternative beginnings and endings to stories

F. participating in class meetings

G. copying and commenting on favorite passages

H. making personal responses

I. responding to the most important word, sentence and passage

J. associated personal experiences

K. expressing identification with characters

L. giving unguided responses

M. reflecting on earlier journal entries

N. reflecting on the course

O. listing actions, events in the plot, different versions of the story, different points of view

P. responding to content

Q. summarizing class discussion or plot or information in a book about the text

R. imitating the style of a passage

S. commenting on style, art, relevance to history or to the present

T. reacting personally to the passage, the character (values, personality, actions)

U. reacting to the structure of the work

V. categorizing the characters’ qualities, actions, or different works that are common in some way

W. justifying the selection of a word, line, sentence or passage

X. arguing about ideas

Y. reflecting about 1 or more selections or about writing about literature

Z. evaluating the work as a whole, the theme, characterization, language, setting, etc.

